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A
fter receiving his initial artistic training 
at the Accademia di Belle Arti in Floren-
ce, Lorenzo Bartolini travelled just be-

fore the turn of the century to Paris, where he 
worked on major commissions. Elisa Baciocchi, 
Napoleon’s sister, appointed him to the post of 
Professor of Sculpture at the Accademia di Belle 
Arti in Carrara in 1807 and he soon became the 
official sculptor to the Bonaparte family.  On his 
return to Florence after the fall of Napoleon in 
1815, he found that the mood prevailing in the 
city was hostile to his political leanings.  Yet de-
spite this unexpected setback, the commissions 
which he received, principally from wealthy fo-

reigners, allowed him to overcome the momen-
tarily unfavourable situation.

Marking his distance from the now sterile 
and academic Neo-Classical taste, he renewed 
his artistic style and vocabulary by pursuing and 
promoting the imitation of nature, harking back 
to the sculpture of the Early Renaissance.  He 
reached the peak of his popularity in the 1820s 
and ‘30s, with commissions ranging from the 
production of monuments to portraits of inter-
nationally renowned aristocrats.

The first monographic exhibition devoted to 
Bartolini, entitled Lorenzo Bartolini, Beauty and Truth 
in Marble, was held at the Galleria dell’Accademia 
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in Florence in 2011, finally doing full justice to 
one of the greatest Italian sculptors of the first 
half of the nineteenth century. 

An unexpected side effect of the recent reo-
pening of the Museo di Casa Martelli in Floren-
ce has been the identification of the noblewo-
man portrayed by Lorenzo Bartolini.  Hitherto 
it had only been possible to identify the family to 
which she belonged, on the strength of the comb 
bearing the arms of the Barbolani di Montauto 
holding up her elaborate hairdo (figs. 1 - 2).

The “Salone dopo la Cappella” in Casa Mar-
telli had been divided into two and given a false 
ceiling, but when it was restored, a fresco was 
discovered relating to the marriage of Marian-
na Velluti Zati to Alessandro di Niccolò Martel-

li in 1846.  The room was also found to contain 
a small painting by Luigi Mussini, initialled L. 
M. and dated 1845. The painting represents the 
portrait of Carlotta Barbolani di Montauto, the 
Duchess of San Clemente (fig. 3) and Marian-
na Velluti Zati’s mother. The young bride is hi-
ghly likely to have brought this portrait with her 
to her new home in order to remind her of her 
mother, who had died the year before the wed-
ding.  The distinctive features characterising 
the face of the sitter in Lorenzo Bartolini’s por-
trait – the aquiline nose, the high cheekbones 
and the  rounded chin – bear a truly striking si-
milarity to the features of the sitter in the Casa 
Martelli painting, indeed so striking as virtually 
to overlap. 

1. Lorenzo Bartolini, Portrait of Carlotta Barbolani di Montauto, detail 2. Coat of arms of the Barbolani di Montauto 
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Carlotta di Federigo Barbolani da Montauto 
(1780 – 1845) married Simone Francesco Velluti 
Zati, the Duke of San Clemente, in 1805. Born 
on 18 November 1775, the Duke was a Knight of 
the Order of St. John of Jerusalem – the so-called 
Sovereign Military Order of Malta – who lived 
with his family in Florence, where he died on 13 
January 1816. The Duke had no children by Mar-
gherita, his first wife and the daughter of Baron 
Bettino Ricasoli, but his second wife, Carlot-
ta, gave him four children. Luisa, who married 
Count Giovan Battista Capponi in 1830, was a 
lady at the grand ducal court; Clementina died 

still a spinster in 1830; Marianna, after fulfilling 
the role of lady-in-waiting to the widowed Grand 
Duchess Maria Ferdinanda, married Alessandro 
Martelli in 1805, as we have seen; and Simone 
Vincenzo, the only son, who was born on 1 April 
1808, was chamberlain to Grand Duke Leopoldo 
II and married Marianna, the daughter of Cava-
lier Priore Michele Giuntini.

Before our bust was identified with Carlotta 
Barbolani di Montauto thanks to the portrait of 
Mussini, this was studied by Luca Violo who poin-
ted out that, although there were no public do-
cuments attesting the commission to Bartolini, a 

3. Luigi Mussini, Portrait of Carlotta Barbolani di Montauto, Duchess of San Clemente, 
cm 39,5 x 32,2 cm, Florence, Casa Martelli Museum
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bust of the Countess de Montaut (probable tran-
sliteration from Italian to French) was noted in 
the register of the master’s best-known works, 
written by Elisio Schianta, a pupil of Bartolini:

Madame la Contesse de Montau. 
He made two, sending one to Paris; 
the other went to Prince Demidoff; 

both made by Bartolini.*

4.  Lorenzo Bartolini, Elisabeth Albana Upton, 1st Countess of Bristol, Ickworth, National Trust
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Violo proposed a potential date around the ye-
ars 1820-22 and makes a detailed examination of 
the stylistic elements that confirm the paternity to 
Bartolini: from the crossing of the folds in two 
overlapped levels, as in the bust of Elisabeth Alba-
na Upton, 1st Countess of Bristol, 1815-1818, (National 

Trust; fig. 4) and of Countess Maria Potoska, to the 
strong assonance that can also be noticed with the 
Marquise Teresa Guiccioli Gamba (Classense Library; fig. 
5), as well as with the young Princess Sofia Scerbatova 
Aprixina (Magnani Rocca Foundation; fig. 6), with 
which it shares the same classical posture.

Russian Prince Nicola Demidoff took up resi-
dence in Palazzo San Clemente (fig. 7)** in Flo-
rence in 1822. The palazzo belonged at the time to 
Carlotta Barbolani, the Duchess of San Clemente, 
which may also explain the portrait of the noblewo-
man that was carved for him. Although Carlotta 
was already forty years old in 1820, the sculptor 
may well have pandered to a whim and made his 
sitter look considerably younger in his portrait.

 *  Mario Tinti, Lorenzo Bartolini, Rome, Reale Accademia d’Italia, 
1936, vol.II, pag.21
**   Fabio Bisogni, Note su Nicola Demidoff e la villa di San Donato
in Lucia Tonini, ed. by, I Demidoff a Firenze e in Toscana, Florence 
1996, p. 75.

5. Lorenzo Bartolini, Marquise Teresa Guiccioli Gamba, 
Ravenna, Classense Library

6. Lorenzo Bartolini, Princess Sofia Scerbatova Aprixina, 
Mamiano di Travestolo (Parma), Magnani Rocca Foundation

7. Florence, Palazzo San Clemente (old image)
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