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Lorenzo Bartolini

(Savignano, Prato, 1777

— Florence, 1850

Charity, 1846

marble sculpture;
h. 99 cm (without the base);
184 cm (with base)

INSGRIPTION: on the pedestal
“La Carita gruppo di Bartolini”

his very fine sculpture is indubitably a
scaled-down replica of the well-known
Carita educatrice (Chari_iy the Educator; fig. 1),
commissioned to Lorenzo Bartolini by Grand
Duke Ferdinando III in 1817 to be destined for
the chapel of the Poggio Imperiale villa (fig. 2).
The marble was not completed until 1835, but the
new Grand Duke Leopoldo II, struck by the ex-
traordinary beauty of the work and by the ethical

message it conveyed, in line with his paternalistic

political stance, wanted the sculpture to be exhib-
ited in Palazzo Pitti, where it can still be seen to-
day.’ There is also a second version of the statue,
of the same dimensions as the original, recent-
ly acquired by the Rijksmuseum in Amsterdam
(fig. 3), datable to around 184.4-45.% A third ver-
sion, this time scaled down (about 155 cm high)
and badly damaged due to having been exhibited
outside for a long time before entering the Liver-

pool Museum, was published by Sandra Pinto in

1 See the author’s catalogue entry in Lorenzo Bartolini scultore del Bello Naturale, cat. of the exhibition edited by F. Falletti, S. Bietoletti, A. Caputo, Florence,
Galleria dell’Accademia (31 May - 6 November 2011), Florence, Giunti, 2011, pp- 306-309.

2 M. Boomkamp, Bartolini’s ‘Carita educatrice’. Politics and Iconography in Nineteenth-Century Tuscany, in The Rijksmuseum Bulletin, 3, 57, 2009, pp. 203-215.
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I. Lorenzo Bartolini, C/Jur{}‘) the Educator, Florence, Palazzo Pitti.

2. Chapel of the Santissima Annunziata, Florence,

Villa del T’oggio Imperiale.

3 Lorenzo Bartolini. Mostra delle attivita di tutela, exhibition cat., Prato, Palazzo
Pretorio (February-June 1978), edited by S. Pinto, E. Spalletti, Florence,
Centro Di, 1978, p. 42.

4 F. Alizeri, Guida illustrativa del cittadino e del forastiere per la citta di Genova e sue
adiacenze, Genoa, Luigi Sambolino, 1875, p. 421I.

5 M. Tinti, Lorenzo Bartolini, Rome, 1936, vol. II, p. 45.
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the catalogue of the exhibition dedicated to this
sculpture in 1978.3

Our Charity not only faithfully duplicates the
original that was commissioned by the Grand
Duke, but also corresponds perfectly, even in its
dimensions, to the plaster model of approx. 96
cm in height, which is unfortunately damaged
despite a careful restoration that has nevertheless
brought it back to a fairly good shape, and which
is part of the Gipsoteca Bartoliniana in the Gal-
leria dell’ Accademia in Florence (Inv. Sculpture
1260, fig. 4). The existence of this small-scale
model, therefore, testifies to the sculptor’s desire
to make more manageable replicas, destined for a
private clientele, of his masterpiece.

An early mention of the work can be found
in the brief description (an ‘exquisite’ group ex-
pressing ‘maternal love in the Palace of Marquis
Francesco Balbi Senarega) provided by Federi-
go Alizeri in the 1875 edition of his well-known
guide to Genoa.* Besides, in his monograph ded-
icated to Bartolini, also Mario Tinti, in the cat-
alogue entry of the Charity placed in Palazzo Pit-
ti, mentions a version that was at the time in the
mansion of Marquis Francesco Balbi di Piovera in
Genoa.5 Although both citations do not refer to

the dimensions of the work mentioned, I would

consider it more than probable that it should be
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3. Lorenzo Bartolini, Charity the Educator, Amsterdam, Rijksmuseum.

identified with our marble, also mentioned in di, who cites a document that allows its dating to

the Balbi properties by Caterina Olcese Spingar- 1846, the year in which it was paid to an unknown
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4.. Lorenzo Bartolini, Charity the Educator, plaster, Florence, Galleria dell’Accademia, Gipsoteca Bartoliniana.

sculptor “Vassaro’, who evidently collected the
money on behalf of Bartolini himself.®

The emblem engraved on the beautiful pedes-
tal is composed of the Balbi coat of arms com-
bined with that of the Pallavicino family, both

prominent dynasties in the Genoese aristocracy.

This is a decisive clue as to the commissioning of
the work, since the union of the two coats of arms
clearly indicates a marriage between the two lin-
eages; thanks to Olcese Spingardi’s own research,
we can identify that event with the marriage be-

tween Maddalena Pallavicino and Francesco Bal-

6 C. Olcese Spingardi, Materiali su Lorenzo Bartolini e la committenza genovese, in Lorenzo Bartolini. Scultore del Bello Naturale cit. p. 145, n. 30; see also, by the same au-
thor, Sculture genovesi sotto I'aegida bartoliniana: novita dalle ricerche d'archivio, in Lorenzo Bartolini. Atti delle giornate di studio (Florence, 17-19 February 2013), edited by S.

Bietoletti, A. Caputo, F. Falletti, Pistoia, Gli Ori, p. 150, no. 15.
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5. Lorenzo Bartolini, Charity the Educator, detail of the column.
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bi Senarega.” This information clarifies the time
and manner of execution of this sculpture, which,
due to the quality of the treatment of the mar-
ble, both in the flesh tones and in the beautiful
drapery, was executed in Bartolini’s workshop by
translating the specific plaster model into marble
under the strict control of the master, who - as
was the current practice in 19th century statuary -
intervened at last in the most delicate and decisive
parts of the artwork.

There is a final fact to comment on. In the
mid 1840s, Bartolini was given a commission
for a sculpture by the marquise Teresa Corsi, the
wife of Domenico Pallavicino. This masterpiece
is known as Timore materno (Maternal Fear; fig. 6), a
group depicting the marquise’s daughter, Maria
Maddalena (the bride of Francesco Balbi Senare-
gaand commissioner of the Charity), who snatch-
es a squirrel from her little daughter Teresina,
who died prematurely in 1847, to save her from
the danger of being bitten by the little animal,
heedless of suffering, as the sculptor wrote in a
letter published by Tinti, ‘the scratches and bites
on her hand’ (‘gli sgraffi e morsichi alla mano’).?
We know that the marble was being worked on
in 1846 and that in 1849 Maria Magdalena her-
self was in Florence to verify the progress on the
marble group that, due to the sculptor’s death the
following year, was left partially unfinished. The
work, originally located in Palazzo Pallavicino in
Piazza Fontane Marose,? was kept by the commis-
sioner’s descendants until 1978, when it was pur-
chased by the former Cariprato bank, and is now
part of the art collections of the Banca Intesa San
Paolo housed in Palazzo degli Alberti in Prato.”
At the same time as the commission of the Timore
materno (Maternal Fear), the Marquise Teresa asked

the Genoese sculptor Santo Varni, already a pupil

17 C. Olcese Spingardi, Sculture genovesi cit. p. 149. n. 3.
8 Lorenzo Bartolini cit., vol. II, p. 97.

9 C. Olcese Spingardi, Sculture genovesi cit., p. 141.

of Bartolini in the mid 1930s, to execute a mar-

ble group depicting her husband Domenico em-
bracing two children, also prematurely dead, en-
titled LAmore paterno (The Paternal Love), now in the
Ligustica Academy of Fine Arts, inspired by the
central group of the Demidoff Monument (ﬁg.

7) by the Florentine master.” It must be inferred

10 See the catalogue entry by the author - in which I erroneously attributed the surname of the Balbi Senarega to Teresa Corsi Pallavicino - in Palazzo degli

Alberti. Le collezioni d’arte della Cariprato, Milan, Skira, 2004, p. 185.

11 C. Olcese Spingardi, Varni, Santo, in Dizionario biografico degli italiani, vol. 98, 2020, ad vocem.
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7. Lorenzo Bartolini, Demidoff Monument, Florence, Piazza Demidoff.

that our sculpture should be considered as part of
a triptych of works, executed for the same family
and dedicated to the theme of parental love. In
this regard, a meaningful circumstance is the fact
that our marble lacks the Gospel inscription on
the scroll held in the hands of the standing child,
which instead characterises the first version of
the group, and which alluded, as Bartolini him-
self declared, to an ethical message that also had

precise political meaning and was particularly

appreciated, as said before, by Leopoldo II. I do
not think it is a coincidence that the inscription
carved into the base of our sculpture declares the
subject as simply ‘Charity’ (‘Carita’), eliminating
the other term ‘Educatrice’ (‘the Educator’), so full of
meaning in the original marble sculpture carved

for the Grand Duke of Tuscany.

Ettore Spalletti
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