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Giuseppe Ducrot 
(Rome, 1966)

Ecce Homo, 2026
Glazed terracotta;  12 x 9.5 cm

Signed: «G. DUCROT / I-2026» 
and

Roman Baroque Workshop

Altarolo, first half 
of the 17th century
Ebony, hardstones, and silver mounts; 
40 x 32 cm

Provenance: Italy, private collection 

(Altarolo); acquired from the artist  (Ecce Homo). 

Bibliografia: unpublished. 

T
he glazed terracotta represents an  Ecce 
Homo, that is, Christ after the Flagella-
tion, crowned with thorns, in reference 

to the words («Behold the man») pronounced by 
Pontius Pilate when presenting the Son of God 
to the crowd clamouring for his crucifixion. In 
accordance with established iconographic tradi-
tion, Christ is shown with the customary attrib-
utes of the humble mantle and the reed sceptre, 
placed in his hand in mockery of his kingship. 
From a compositional standpoint, the half-
length format and the bowed head resting upon 

1  On the subject, see Emanuele Dattilo, Ecce Ducrot, in Giuseppe Ducrot, Ecce Homo 1–10, Verona 2025, pp. 7–30.

the shoulder reprise a model widely adopted in 
early modern painting, especially in the seven-
teenth century (fig. 1).1

The glazed terracotta is signed by Giuseppe 
Ducrot, an Italian sculptor born in Rome in 
1966, where he continues to live and work. 
Ducrot’s engagement with the theme of the Ecce 
Homo is relatively recent; yet the work evokes, as 
the artist himself has acknowledged, long-stand-
ing visual memories and early fascinations, 
above all his interest in the numerous versions 
of the subject executed by the Florentine paint-
er Carlo Dolci (1616–1686). A first series of Ecce 
Homo sculptures, comprising ten works, was pro-1. Giuseppe Ducrot, Ecce Homo, 2026. 
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duced between 2020 and 2025.2 A more concise 
selection from this group is currently on view 
at Galleria Lorcan O’Neill  in Rome, where the 
solo exhibition Giuseppe Ducrot – Monumental Statuary 
is being held until 4 April 2026; the exhibition, 
however, focuses primarily on the artist’s large-
scale production. A further  Ecce Homo  in white 
glazed terracotta was recorded in 2024 in the 
collection of Isabella Ducrot (Naples, 1931), Gi-
useppe’s mother and a distinguished artist and 
writer (fig. 2).

Ducrot’s artistic identity rests upon a position 
that is today rare, or at least distinctly minority: the 
conscious decision to operate within the continuity 
of the Western sculptural tradition—from classical 
antiquity to the Baroque—without embracing ei-
ther postmodern irony or avant-garde rupture as 
necessary legitimations of contemporary artistic 
practice. His sculpture is neither revivalism nor 

2  The information derives from an article by Marcella Caracciolo Chia, Thread and Thrum, in «The World of Interiors», 6 June 2024 (online only).

archaeological quotation. Rather, it may be un-
derstood as a practice grounded in the ongoing vi-
tality of classical form. Its vocabulary draws upon 
the grand tradition—Baroque torsion, Berninian 
expressive intensity, Roman monumentality—yet 
its conception is fully contemporary in its compo-
sitional freedom and imaginative force.

At the centre of Ducrot’s work stands the hu-
man figure, conceived as a locus of energy, pathos, 
and symbolic narrative. His busts and heads are 
not mere portraits but psychological condensa-
tions: volumes are stretched, twisted, and made to 
vibrate. The surface is never inert, but animated 
by a tension that translates the internal movement 
of form. Marble, terracotta, glazed ceramic, and 
bronze—the artist’s preferred materials—are treat-
ed not simply as media, but as living substances. 
In the case of the present Ecce Homo, the terracotta 
reveals a taste for plastic immediacy that retains 

2. Giuseppe Ducrot, Ecce Homo. Isabella Ducrot collection. 
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traces of manual energy, endowing the material 
with a kind of hypnotic mutability, heightened 
by the uniform whiteness of the glaze. In other 
works, this sculptural tension assumes an almost 
febrile charge, underscored by bold and deliber-
ately anti-naturalistic colour.

The sculpture is set within an ebony Altarolo, 
enriched with hardstone panels and slender sil-

3  For comparative material relating to the Altarolo, see Álvar González-Palacios, Il mobile a Roma. Dal Rinascimento al Barocco, Rome 2022, pp. 238–242, especially.

ver profiles that accentuate the refinement of its 
design. Originally conceived for private devotion, 
the object here generates an aesthetic and chron-
ological short circuit that nevertheless recalls its 
original function. On stylistic grounds, the Altaro-
lo may be associated with the most characteristic 
production of Roman workshops in the first half 
of the seventeenth century.3

Short Biography4

B
orn in Rome in 1966, where he lives and 
works, Giuseppe Ducrot has distinguished 
himself within the contemporary scene 

through a coherent and self-aware re-founda-
tion of the Western sculptural tradition (figs. 3, 
4). Classically trained, he began his career as a 
draughtsman and painter, working in tempera 
and pastel under the guidance of Giovanni Colac-
icchi (1900–1992). During his military service he 
produced a series of portraits of fellow soldiers, 
intensely characterised and already revealing an 

4  For the most up-to-date biography of the artist, including a list of exhibitions and commissions, see Giuseppe Ducrot, Note biografiche…, in Id., Ecce Homo 

I–10, Verona 2025, pp. 58–69.

early sensitivity to physiognomy and the psycho-
logical tension of the face. In the early 1990s he 
turned to the plastic arts after frequenting the 
studio of Vito Cipolla; from that point onward 
sculpture became his principal means of expres-
sion. His research unfolds across a wide range 
of materials—terracotta, glazed ceramic, marble, 
and lost-wax bronze—approached with techni-
cal mastery and historical awareness. Constant 
sources of inspiration include Hellenistic culture, 
the art of imperial Rome, and the great Baroque 

3. Portrait of Giuseppe Ducrot 4. The Roman atelier of the artist  
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tradition, especially Bernini, assimilated not in 
a citational sense but as a living language. From 
this engagement emerge mythological figures and 
sacred images in which monumentality, ener-
gy, and expressive intensity coalesce in a highly 
personal synthesis. In 1996 he executed the Bust 
of the Young Marcus Aurelius for the façade of the Gal-
leria Borghese and, in the same year, the Herm of a 
Nymph installed in Piazza Capo di Ferro in Rome. 
The year 2000 marked a turning point in his 
public activity: for the cathedral of Norcia he cre-
ated the altar, the ambo, the throne, and the Statue 
of Saint Benedict, inaugurating a significant season 
of ecclesiastical commissions. In that same year 
he produced a series of pastels for the film I cento 
passi directed by Marco Tullio Giordana. In 2003 
the city of Cassino commissioned him to execute 
the Monument to Saint Benedict, inaugurated in 2005. 
In 2006, on the centenary of the birth of Ettore 
Majorana, he created a commemorative bust in 
Rome. Of particular importance is the statue of 
Saint Annibale Maria Di Francia (2009–2010), com-
missioned by the Congregation of the Rogation-
ist Fathers: over five metres in height and carved 
from a single block of Carrara marble, the sculp-
ture is installed in an external niche of Basilica di 
San Pietro and was inaugurated by Pope Benedict 
XVI  in 2010. In 2011 he created the high altar, 
ambo, and cross for the cathedral of Noto, con-
firming his vocation for monumental liturgical 
sculpture. Other major works of this type include 
the  Saint John the Baptist  (2012) for Santa Maria 
degli Angeli in Rome and the wooden Saint Mat-
thew (2016–2017) for the Theatinerkirche in Mu-
nich. Among his colossal saints must also be men-
tioned the recent marble Saint Joseph, completed in 
2025 for the church of Sant’Agostino in Campo 
Marzio. Continuously engaged with sacred deco-
ration, Ducrot also completed in 2021 the mar-
ble altar for the Roman church of Santa Maria 
dell’Anima. The early 2020s were also marked 
by significant large-scale commemorative por-
traits, inaugurated in 2022 with the Statue of Luigi 
Rovati for the Fondazione Luigi Rovati in Milan, 

followed by the Monument to Albert I Grimaldi (2023) 
for the Principality of Monaco, the bronze Bust of 
Vittorio Bachelet (2024) commissioned by the Con-
siglio Superiore della Magistratura, and the Bust of 
Prince Pierre of Polignac (2025), Duke of Valentinois, 
again for the Principality of Monaco.

Exhibition History
SOLO EXHIBITIONS
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Galleria Carlo Virgilio, Rome 
(introduced by Marco Tullio Giordana and Alberto Abruzzese).
2006 – Sculture sacre e profane, Officina Arte al Borghetto, Rome.
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Museo Archeologico Regionale, Aosta.
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